Tracy Williams, Lrd.
New York, NY

& Australia

Seplember 2011

Skin-dee P

PETER STICHBURY AND THE ART OF APPEARANCES

frstin Paton




irgn, §1.5 ¥ 164 £
d Tracy William

paps 147
Mirk Zucherhers, 3616
Acrylic s ren, g8 ¥ 60 em

Coursesy the areio and Tracy Willisss Lad,, Mew Vork

WHAT'S THAT ROISE YOU HEAR? IE% the sound of the | n face,

multiplying

. on the sodial networking website Facebook,
; uploaded. Befo

fimished reading this paragraph, another 15,000 or so will

This ve

mare than a thousand images are be

ar million more will join them in the nexe hour,

be added,

Estimated total for the next months: a ool § billion. OF course
the subjecrs of these images will vary, There will be unidenrified
sunsets, pets asleep in odd places, someone’s new sneakers, and

much much more: a colossal digest of stuff that humans think is

t, not todaily uninteres

interesting or, at the very les - But there

are m prizes for guessing whar most of these photagraphs wi

portray: faces, faces, faces.

In Peter Stichbury’s 2010 exhibition “The Proveus Eifect”,

viewers encountered an exguisitely rendered painting of an
unexpected face: thar of Facehook's founder, Mark Zuckerberg.
Seichbury is bese known in New Zealand as a painter of the blank
and the beauriful - of people wha are, as Ben Stillers hilariously
clueless male model Zoolander puts it in the zoor film of the

same name, ‘really, really ridiculoudy good-lnoking’. Indeed his

acters are 5o dedicated to looking good that they're clearly no

good fior much clse. By contrast, what sccms to ascinate
ichbury aboun Zuckerberg is tan - like another sefi-featured

titan of the infermation age, Bill Gates - he doesn't fook famous,

In the porveain Stichbury has made of him, Zuckerberg has an

indoor tar, doughy asymmerrical features and an expression that

secins (o say: “I'm a zillionaire, no big deal.’

1 a face that might belong ro anyone = but it doesn™, it
belongs 1o someone. And char flicker from anyone o someone is
what Stichbury is trying to capture: the suddenness, in the internet
age, with w
face, Though “Zuck” looks composed enough

h glohal fame can sertle on a single person, a single

1 distance, up

artecey

close you notice how Stichbury has subtly unsettled his features,
nudging mouth, nose and eves just far enough from their *proper’

places to make the mood of the portrait hard wo place. It as if

this face is still composing itself, still lear

Zuckerberg”. In a real-life twist that is too perfect for

have scripred, an elecrronic image of Stichbury’s painting found irs

way to Zuckerherg hmsell, who seplied with two shoet lines fhe's
a busy guy}: *Haha, inveresting. Docs that even look like me
This 1s mot just a very god question for Zuckerberg to

ask sbout his portrit. [¢'s s question that gocs #o the heart of
Stichbury's strange and singular mission as 2 porteait painter:
He is an artist ohsessed by keoking, likeness and the play of

appearances — by the way porrrains, far from simply looking like

their subjects, can rake on arrificial lives thar seem o eclip

the real lives and real faces of their subjects. With “The Proteus
Effect”, he locates these anxicties frmly in what we might call the
Age of Appearances: the age, thar is, of cosmetics, plastic surgery
and, above all, of social media = when everyone, it seems, has

become an artist of their own ddentity and appearance, frantically

tweaking, re-touching and amplifying their online identities. This

mew online life is hailed by advocates as a trumph of democracy

thraugh technology, with the internet granting awesome powers

of *cennectivity’ and seli-realisation w the formerly groping and
cut-aff citizens of the world, But to confront the other portraits
in “The Proteus Effect” was o encounter a very different poine of
wicw,
Hisng alongside Zuckerberg’s mild and imperfect fizsog were
1
Donald Draper eype called “Roeman’, a waif-model named *Bregje

Heinen' and a riveting youth called *Bernard M.

faces of nearly oppressive flawlessness, There was a chise

hey all have

hair like sable, clear veinless eves and skin thar doesn’t swear. As

wess from those details, Stichbury is an awed admirer
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f Ju‘ﬁa'.\'.' Hw;r'ﬂf.w.l' the resalting

peintings exude :'.r'rrr'ﬂ'{r and a ;{:i'mfr_y['
calm, The fonger one looks, however,
the odder coervibking becomes. Very
quickly one registers the preposterous
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Peter Stichbury: The Proteus Effect, Tracy Williams Led.,
New York, 12 beprember - 30 October 2o10. &




